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A Silent Clamour: Left-wing Critique in Late Twentieth
Century British Science Fiction
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Abstract: British science fiction (SF) has again become popular since the mid-to-late 1980s. This period has
witnessed a large number of outstanding writers, such as Iain M. Banks, Gwyneth Jones, Ken MacLeod and
China Miéville, and is known as the “British SF Boom”. However, this SF renaissance was largely ignored
by academia until the early 21st century, when it gradually gained widespread attention and established its
deserved position in SF history. The British SF Boom originated from the left-wing melancholy of the British
intelligentsia in the 1980s and was closely related to the anti-Thatcherism movement in mainstream literature.
In the 1990s, under the pressure of neoliberal cultural politics and consumerist spectacle, the British SF Boom
was not co-opted by government ideology, unlike the “Cool Britannia” movement in popular culture. Instead,
it retained a strong sense of political criticism, striving to envision an alternative to the capitalist realism where
people’s imagination of non-capitalist possibilities seemed to be exhausted.
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20024F K, BRI ERME T Kit>y  (Vector) BER Rk, ZPIRETHEY
EE - M. E5F¥) (Andrew M. Butler) i#55g 2 Reml & AR ZIVEZR . B 485K - KHN4E (China
Miéville) , PAEHHE «HBJE»  (The Scar, 2002) FIHIMUZTME, S 120 A0 AR EIR 2502
IR RS ALY . BAMEEE, H-0EMRARTIQMEAII ALK, BEZFE 1 I v B
Ry, SEIRHZISCRIA T A B (boom) , BRZIBEEFZ). M. (EARSE HAME
RISCEEE FANBIHME, THEOR =SR] PR i 5 ARG B 20 AL R I BV R s i 58 Hh o
WA SRR, B AR TR SR AR A ), EE R REAAFT A B g SR AT ) B TS A
“BHPEMT , B ‘BB (post-genre) #EH, WEUNH B - #£3C (Darko Suvin)
“TRHIFAAEML”  (cognitive estrangement)  FHl w5 AN [F] A JRE SH (BB AN SO SR -

H20tH4C704F0G,  “TRAPAAAL” (SR RHL SR TR B IR S, e, JH,
BEAIMEAE KD BHLIVE S A AR 8, 706 AR R L) SO B2 @ o eI
B4 B HL)7 VERTEIEM, AT MR R B A S B ©)
BRI B2 (novum) [EISRBEFEE AT 1O BUEH FURNELAIR] , (EARZART DLIE itk P
FIRHER T N DARDRE ) i — AR ER “TEAMESL”  (formal framework) , JCBRE T
FIBLEREA P G, e B A MR e R B, 4. A R e
GOCER R AR A Bt PR A s RN R EFH SR EACH A R
AR RE, BIALRA R B BB AR T e e RS T A R TR S R, 2
—f WIS EABE R | SRR Re B F AR

B, KRERMERI R R EELGERR], M R B TR MRS, SO WA AT ER A
VE < BERGERZ U F 2 FT Bor  ELAO Bt” © IR AE20024F , M LAZS FESRUR O B, B/
BT <ESEMEY)TEFEY  (Historical Materialism) HfEH—W%F ], EER il 7
FAICE” o HEAK B S AR R R, OKRERMEAE “ R AGET ERa P itEE RSO R
ZIBRT LI FAS I 5) G TSR 0 40 S0 MR ARG, 2 T SO AR B B 2 AR PE R RIS o
FEMFBHNR, BRCH P RHERA  HRLBITRARLICATHER TR ©, mEE L, R2
B LR AL R B T R R T A R e BREOE R T BRI RSO A R
£, A REATERIAVEEE ROV BT A B IR, EEARTRARERETR B 5K
Hi/0E” 2,

TR, AKERHER CURF AR B “BaE” oy TR, 20034FFKK, 1TETET] «BFZIHE
5%»  (Science Fiction Studies) H M —HAFF], FEZRES 75— 2R sl ARG 2 “De]
FFZJ#  (the British SF Boom) o ANith, Z2E{MEERNEREE], BL201H 40602 704 AR B Btk
TSEEEE I RHZIHTIRE] (the New Wave) fHIL, SEEIRIZ)EGE —35 R RA MR SO L], WA
RS Hh SRRAN SR OB (E R, B MO B AEE (J. G. Ballard) « 25758 (Michael
Moorcock) 258 E i LM RHIERS . BBRE BRI S, TASOER AR NSRBI,

@ Andrew M Butler, “Beyond Consolation: An Interview with China Miéville by Andrew M. Butler”, Vector, no. 223 (2002), pp. 4-7.

@ RSl peE SRAMPEAT o RN RS ELRIRAY | «CCEIERTITYY 20234E5 S, 48 192K

(@ Darko Suvin, Metamorphoses of Science Fiction: On the Poetics and History of a Literary Genre, New Haven: Yale University Press,
1979, pp. 7-8.

@ Darko Suvin, Metamorphoses of Science Fiction: On the Poetics and History of a Literary Genre, p. 69.

(5 China Miéville, “Afterword: Cognition as Ideology: A Dialectic of SF Theory”, in Mark Bould and China Miéville (eds.), Red Planet:
Marxism and Science Fiction, London: Pluto Press, 2009, p. 233.

(® China Miéville, “Symposium: Marxism and Fantasy. Editorial Introduction”, Historical Materialism, vol. 10, no. 4 (2002), p. 43.
(@ China Miéville, “Afterword: Cognition as Ideology: A Dialectic of SF Theory,”, p. 240.
Andrew M. Butler, “Thirteen Ways of Looking at the British Boom”, Science Fiction Studies, vol. 30, no. 3 (2003), pp. 375-76.
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R BB AR, EERIMAY), HIEBIRBGER THIE IR B4 SR EL, 1
FAE204F H{E B H — RAUEE BUAHEAE R EFH RS, B E QB g p R RR AR T, %
ST MO E R s R UEE . SRR R REZ TR PR R T
2 BB S R — A E L, BRI RI 40 R RIS E N, H R E R
%A BB (Britishness) MIFIAE®,

B2, HREEBIZIRAE . BRinfEhisin 2y 2o, F2ER. 2HES

e JEEAGHT, SEEIRMLIRA B AR T LB W 2 1982 B £ ) EsE «[mIH])»  (Interzone)
BRI (e, SEEIRFZ)ESEREH R, PHGERERLISCER AW, T «mE> BHBIE
IR, AU EE R TR S, BRSO 12T T8I “ S
BHLSCEE I @, HiF2EE, B> EAITIRIMARE 55 EM, TEIERERS
RS, R AN, EEE -, R AERLIRZ IS R E BT . M E
A, HEIRMLIZ BT LARESE HiPEl -, B B B s R AR, BREASBEER IS B ER A - B
SEHT (Tain Banks) [ HAEY. SO RN, PESETATsEk il  (The Wasp Factory,
1984) « «UNJEIIEY (Walking on Glass, 1985) LAK «#&» (The Bridge, 1986) —iB+imfiE
i, B CSEEE A SCER R TR 7 o CEIEREE A LB, 19874, il
T B — ASEALRL L)/ N < HEJ@FEUR %> (Consider Phlebas) , f1i& T 47%% “3CHI”  (the
Culture) HIBREARTREFEF, BHRCT — M B ILEBER /N — A A slef £ I ER R
F, g A B A B EGA S IR BRI BEI U N . 198748 IR 1 32 BB 4 )3 B i 7%
F552 B Bl i o

WK, JEEIRMBGE AR Z HABSE I, (4519874FEiEE + C. 3ehise#E (The Arthur C.
Clarke Award) Ji% 7+ 199047815 0/ i «Z=0 > (The Difference Engine) {E4[5q 11 1 %5 -
1995 FAS P T BF AR LR B G5, I A i LSRR ] LI 2 DE R L) B e — (] 7 T B 4
At AR A AR U REME U e e o RUPAEBmERb R . “HERMRE L, A AA e —
WEGEI B SRR RS T EREWIES. T CERAEE AT ESENET ,
BRIMAEAEE R “BHL” SCREP R R A B T2 — 355 TR 2 MR A )RR S A A e A
TERMZ ISR A . A ER BB, WABRRASCARE &, MR e ILER
FRORE S . B it B SR B\ LA K RSB BOG  ROBFSC sB s RS —i , ARTAA
M—PAtRTE R A BB G, EITEA N E RN ER , LR RAIERH) A B &8Ik,
BERARLIRZIMNTRERR CHE Fo RS H, RERBIIRVAGEEEMHMEME, ERmrm
FEA, AR R IEIR ? 8 e (o] MR Y 52 T 2 (B R Y R A 2

By THRFE VAL, ASCR B 5 B 20 A0 70 AR T LA i JE s i) ) U H R B5AS B -
MUIT (Margaret Thatcher) SHE FH)—EFH B B FERBOAKOESCE, EiERIRRBIEET, 3
B A AR A R, TSEERMIIR, PR MU g, e A TR SO SEE B AR
eV B B ) B - fiBH (Wendy Brown) 3RFIAY “Z#E#”  (Left Melancholy) “.

@ Istvan Csicsery-ronay, Jr., “Editorial Introduction: The British SF Boom”, Science Fiction Studies, vol. 30, no. 3 (2003), p. 354.

(2 Hugh Charles O’Connell, “The Boom’s Near Future: Postnational Ill-Fantasy, or Literature Under the Sign of Crisis”, CR: The New
Centennial Review, vol. 13, no. 2 (2013), pp. 67-100.

(@ Mike Ashely, Science Fiction Rebels: The Story of the Science-Fiction Magazines from 1981 to 1990, Liverpool: Liverpool University
Press, 2016, p. 125.

(@) Mark Bould, “Bould on the Boom”, Science Fiction Studies, vol. 29, no. 2 (2002), p. 308.

(® Paul Kincaid, Jain M. Banks, Urbana, Chicago, and Springfield: University of Illinois Press, 2017, p. 25.
(® Andrew M Butler, “Beyond Consolation: An Interview with China Miéville by Andrew M. Butler”, p. 7
(@ See Wendy Brown, “Resisting Left Melancholy”, Boundary 2, vol. 26, no. 3 (1999), pp. 19-27.
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Wt —2k, SRRSO R — R AR PUE SCE S, B EIR AR B AR R A
pAt i, IR DFERBOAT A, RHEEATRIE CHERDIMER) aHtHl),
MR - M. BESEHrY “SCH” B EE— ARSI BREMEES, £ U 95
v VPERRORM R, BN E RN, WA RRABRE], R T S REEE

HENQOLEAL, R SCAL IR RS T 8 — W ai 4, #MESRITIE - W 2KHT (Tony Blair) SHE N[
W L8 (New Labour) BUM BRI H i EA& RIFEF X, (BMNBURESTIRE
U A AR (R0 AR, #T 2 W KC TR S A 1tk B S o e A T SO A SR — g
) “BEAFIEEJEEE”  (Cool Britannia) ) -l AN R 3T L8 SCALBOA R —&05, BORBIZR 00
Y BB —Ear. SRTT, FHLISCERAN R TE R TSR, B - A5 (Ken MacLeod) HY
CRPEHATVUERM Y (The Fall Revolution Quartet, 1995-1999) « AU « & KIZEKR (James
Lovegrove) ) < HE» (Days, 1997) « t&HIESL - T (Gwyneth Jones) HY «55 BN
%» (Love as Bold, 2001-2006) %%, DARNOKHSHEA AR «Bi# 2 555> (Perdido Street
Station, 2000) “EVEREE TRZVEGAREAIME,, BT EEBA RS 7238 EARR H AR K
PRftERE S

— - REAREBHESIEHER

FE1995%819994F 2 ], SEBIRILIBMAEAY . A BIRIZER & - 2850 45 (a4 tH A VY 350
INERE «241»  (The Star Fraction, 1995) « <f1ifi{i[» (The Stone Canal, 1996) « <« RPY
JE > (The Cassini Division, 1998) AN «HKEE» (The Sky Road, 1999) , sy «FEik
POy o BEE - RGN AGZ 2R KA - B (David Reid) , AFRAMHER 55
B SCEBOATE R A 2R/ N . 20140 704F A, e HP Y B o SR AR B K 22t
MEEER A R SRPUBIFS” PYBE R . M Mt E AT R S B
REHR 2 B — R Bt 0 A2 3R IR B . (HEE MRS, BN ARG G, EERE T
SOFIQO AR At P 2 1%, BEAEARMCE A RIS, RN EBHER Hk 2
(New Mars) 57 7 —fH5e4Lh B i AL A REBUTFE R SIS, mHAELE, T
HEBERS BRI SFEE, R MR AR 24T (contractarianism) ©, AP
AR AN AZILAKIR. R E, WMERABERERNARGE. 7 ERGEYE:. “HE
KT, T—ARSEER AT E— R AN L —RTGE), BT R, AR
AEHE N ARG R TR , TARLE L M E AL R UR, HIEME AT T e — BRI
Blo @

AR, ZETOA AR S A R B P RO AR R R ARG, TR EERE S F4
BB, BAER S B4R R AR, “RE T 70 R SR AYRT (Hard Left) W @ AT
FUf, PG A TR E h A0 ©, 1878 T BTSSR A AL AN
JiE”  (Left Nostalgia) 5 “Zc#4#” (Left Melancholia) ®. WLREFRE L3, 20tH40604ECE
TOSERA I AV Eo B /2RI I, BT (Raymond Williams) « %3357k (Edward Palmer

(@ Ken MacLeod, The Stone Canal, London: Orbit, 1996, p. 26.

(@ Ken MacLeod, The Stone Canal, p. 140.

(3 Farah Mendlesohn, “Impermanent Revolution: The Anarchic Utopias of Ken MacLeod”, in Andrew M. Butler and Farah Mendlesohn
(eds.), The True Knowledge of Ken MacLeod, Reading: The Science Fiction Foundation, 2003, p. 19.

(@ Ken MacLeod, The Stone Canal, p. 140.

(® Roger Luckhurst, “Cultural Governance, New Labour, and the British SF Boom”, Science Fiction Studies, vol. 30, no. 3 (2003), p.
430.

(® John H. Arnold and Andy Wood. “Nothing is Written: Politics, Ideology and the Burden of History in the Fall Revolution Quartet”, in
Andrew M. Butler and Farah Mendlesohn (eds.), The True Knowledge of Ken MacLeod, Reading: The Science Fiction Foundation,
2003, p. 31.
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Thompson) ZFHT /e IR ARG AGE A TR S T2 AR M T EEEm g, AlEHSmE
B 6 o S 2 AR SCAL Y T (B AT S A R A 2 B T AR T YR AR O NS i
JE TR R RERE——(E1974F119794F , 1E &5 11 L& s B s T 483 - 4/ (Edward
Heath) FAFSIMT - K47 (James Callaghan) WAEE Y N HE, fE70F0H M, 1E% «KE
A VU HR KR - BT RST R CEEPUBIRST AR, B Y R R A A R B
“WEHR”  (stagflation) o HHFMATHGHERYSZEE, WEILERMBEPREESAT, KERS
e B s DR A BB B R A ks, AN A LRSI AR,

19794F5 H | BEAS ST - #UUIHT (Margaret Thatcher) TREA T JFEFSEMT .  Mh7E LS 1R {ETR
H, EREAETOFE B E B — RYBAMASTE G, BRE B SR B R AT EY . £
DIRIB A, SIS MGLE, & 7B W A, W& 7 R TR R4S
PRECSR , ANFREE AR H R N EABGAEE R R HEN T, BoHEBEE, KEEK
BURE, HIREUN A LB BOUR T, W, R AT, Ssise, s Cariie
RS, W R B A AT R . R, MOTRDE A MRS R I, KRR
oI IR E AR R, BERERCRIC IS —EE, AREIUCA T, 8H Teid,
R TR A EE A . AOGRBIEEUNAET B b RS AR R,
TATEME . M LR FAA L BRI S A T2 R HIL” | RO o T ARG 4
RHINATEE , EAESESE R I A& AR A ERRT 2 36 57 e D i — 2B 3 T 3L AR
%, R R E A4S, SRS L SRR AR A SRR B . S, WA
PR RN

HEAAG? RRAAAEMERE, AORLZEEMERGT S LA REMEG R

o BRI AATEHEEL B EBBMARTR, MEAGLAZREAMME T, KK

FEBEMBTIGRE, £2FR2—BAAHLRGFE - W RIFAREAFER. B2 A

THgEE ) RREL TR AN EAREM B A AN EEREBIREAFBALE

CHREE, ©
SHEENE, 20MHACSOFAR I DEEIHT )ty 3- 2 ) A AR A B AR RSV SR T, TR — M R
M ROY SER SO s . DI RTS8 AR FOE A S M E B T A B
Fht, WAMERDIWERSC A R EE R BRI R L R BUG
T, (BB EANTEBUM e R R A A (AN B TSR B
EaEmAR T, RS A ERUIMES RN (19798019834F) |, A7 36fEHEmEE
B, 2. 7@ A0 LHHE T k2, MEIREGER (National Coal Board) HITEEUMZHE T, EAfi

(O Dennis Dworkin, Cultural Marxism in Postwar Britain: History, the New Left and the Origins of Cultural Studies, Durham: Duke
University Press, 1997, p. 140, p. 274.

@ H70ERAWILIZK, THAE T RS BUFR NS T BEER BRI EARERI R, 79N T5€ (Keynesianism) ,
MR B S /K E R BUN BABOAR 7 AR 2 TERE R BB BOR . 28 T AR IR IR ), L8BU A A8 EH B 58 (Corporatism)
BEAR, BHUE] A B (Trades Union Congress, TUS) ke, Wia & MIT%E TEHEE I <H&RL)>  (Social
Contract) , ZHEHEREIE S THNFIEERE R, DUltishl G SALE, iafiy e k. (AFHEEE, ME1978F 71,

I JEUE AR B B R AR Tk, RSB TSI -+ R (James Callaghan) fEEHE 2T,
EAGEESME EE DU B B bR 5% N IR, SUREFAR S . WAFE12H BIRF2H , BT T 2R, 2
SRIUES % nar LR, RAE55 T7 R EEHS SR FIRE, B/ A2 4"  (Winter of Discontent) , EL#EEZE T8 M. See
Jude C. Hays, Globalization & the New Politics of Embedded Liberalism, Oxford: Oxford University Press, 2009, p. 138; Colin Hay,
“Chronicles of a Death Foretold: the Winter of Discontent and Construction of the Crisis of British Keynesianism”, Parliament Affairs,
vol. 63, no. 3 (2010), p. 446.

(@ Scott Newton, The Reinvention of Britain 1960-2016: A Political and Economic History, London: Routledge, 2018, p. 147.

(@) Margaret Thatcher, Speeches to the Conservative Party Conference 1975-1988, London: Conservative Party Centre, 1989, p. 109.

® HEHIWRT, JFEAMAF (British Petroleum) « KEEHJF (Cable & Wireless) ~ JHEINTZSMi K/ 7] (British
Aerospace) ~ AFIHHETSEE (Associated British Ports) « JEEI8i$ /A 5] ( British Steel) 552 52 BlNK (> SEAHME 5S¢ hi R B AT
BRI,

(8 Margret Thatcher, “Interview for Woman’s Own (‘no such thing as society’)”, Interview, No.10 Downing Street, 23" September 1987,
https://www.margaretthatcher.org/document/106689, 6" November 2024.
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Y AE 198 SAEAE IR ME— 2 R EH7SELRE | BUMUT7 &M TAEM ALY . — R[], SERIIE T A AN /K
e, BLEUMFRIME R —MENEE . eS0T HARE, MOOIRTE AR TER G, AR HIARK
BRI, BEABOA ERE . TES0EARHT, EE N 80% LA b EE A A A, T4
WL T E AR R & A BRI T &2 —, HILER 7R&EMaERaik, E2EM
JEA P EGE R« BN E19814F e, BT MaiEE - K% # (Arthur Scargill) /2%
5 I E LRI (Young Communist League) Ji% B, MSRFFARGER /23735, 58I
A BB AN “IRr MBI PRI, &5 A i ™ ©
19844F3 1, iR ME I PRI BEAT Y « L& (Trade Union Act 1984) , TEAKE L&
AL T, EAER TRE L, B “JEEIME T KRBT (UK Miners” Strike) , S1ESCEHMIIMIBUMN
AR SE T R, ZOREERR A DA Lo iG B n) «FHEFIFT#EY  (Ridley Plan) | iSEEEE
1 H B FRBUAKS S R B A B L R T .

AN, BARR LR & B9 B R AR E, SR A R P AR . R
RhAERT), EREE Sy, SEREAEREL. HEITEUR SR EEE . BT T e EE T B TR TR
MR T @, BT T A SR T L e i i R B B R B 1, B
sy, o —82 EREE . 1E1984457 H IBUMF N e b, WD) me s 24 g8 TR 25
“WIFBEIN”  (enemy within) ©, ZEAMMIEGHRN T ML BRI, R, R TENINS
SN SR BB T8, BREI— WA IR T BE TAE19854F3 H B5RMcds;, HDIRT BT B Hh = UM
s BRI SR, T B SR T ERE Ty, D Ty S Ak ) — A0 DK e s i
HIFTEE . [RIME, SR 58 — g SE RN AR FE RN 25 B RIAR B AR AR AR B30, IR v RS A 4 H A1
TR K IR I A [R5 1 gt R R (5 AH 25 B AL, TR (Fordism) 1@ IE R & fEAFH] (post-
Fordism) , Ty BLf72E & < [ A GRS R At 0 A\ BN W 2 [ RO 7 k), BRI “H T
16" (casualization) HIEAFIALS B & 4EM B 0y aR R AR, I FLGWr & 4E 238000 207y, %8
PREATE, RS E o H B0V B BRI Y RS, — i AR R A AR
AE:7

mt—2, SRy S e B A A A — . “HLE TR (Communism Desire)@,
AT AR “MAR”  (not-yet) , WEAE—(HEA “A %" BSFEF—RI—FEREA BUH B
HERL “BHUIE H£2 “BEAER +HGHE, MEKNEKE, RERH 5 EBOG
AEE A ESE R, EE - 25 (Perry Anderson) E2K, UL BB 2 M H B AN
FEEREIZ, EEEEE FAEEAY, EO S A SR A B SRR SO A e
BT AEEET TN ORI, WOk TR RR IR B, 55

@ Seumas Milne, The Enemy Within: The Secret War Against the Miners, London: Verso, 2004, p. 9.

(2 Magaret Thatcher, The Downing Street Years, London: Harper Collins, 1993, p. 339.

(3 Seumas Milne, The Enemy Within: The Secret War Against the Miners, p. 9.

(@ Seumas Milne, The Enemy Within: The Secret War Against the Miners, p. 24.

(5 Margaret Thatcher, “Speech to 1922 Committee (‘the enemy within’)”, Speech, House of Commons, London, 14th July 1984, https:/
www.margaretthatcher.org/document/105563, 10" January 2024.

(® Simon Deakin, “The Labour Law and Developing Employment Relationship in the UK”, Cambridge Journal of Economics, vol. 10
(1986), p. 225.

@ ¥NEHMAATEEE, Bl - TR (Wendy Brown) OMFEE. £ HRINAHEEE>  (Resisting Left Melancholia, 1999) —
SCHT AR S | A B 20 tH AL RO 25 B A T IR IR AT T, AR I A FAER O Y TIR R — Rl H 48 B 3L
SUE, R YRR RN PSR AL By, [OIMAE Hoys H AR B E A6, AR ImIvk . il SREnsls, Al ok
KT BB RS U HEEEEA B AR, Wendy Brown, “Resisting Left Melancholy, p. 26. AR, A B A4 B e 1 5
HASEF W AE, B35, AHEUHR N AREE, 2REA - RTRMN (Erich Késtner) « FEATRF - BERME (Kurt
Tucholsky) ¥ PSSO B HASRING U FEAEA M 2458 . B, 201HAC80ARARINY D B /v 3o S5 2 BEASBUAA R Al o
See Enzo Traverso, Lefi-Wing Melancholia: Marxism, History and Memories, New York: Columbia University Press, 2016, p. 45.

Jodi Dean, “Communism Desire”, in Slavoj Zizek (ed.), The Idea of Communism II, London: Verso, 2013, pp. 77-102.

(9 Perry Anderson, “A Culture in Contraflow 11", New Left Review, no. 182 (1990), pp. 135-36.
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AR “BREIMERBBGASIE” @, R 7 Rl SCRIES” @, R
M S B  TA B A BT REPE AR, FESCER IS 2 T B . B E R - FFF (Angela
Carter) - T « 3OKHT (Marin Amis) « FTHZEMCHET - #555 (Alasdair Gray) « R - 5t A
(Ian McEwan) FEIMERGHIERRRIZ). SFLAMFEWBORTE ), F5 H—KHEE Bt
HEMS, 2B MR R SO B8 T SO R

IERER BT BREY, EERZBEETT A, AERUR BB I SCREE )
MER" BTSN, HE THEZESHE. IR 7 19904, &EIRMZ)E
HUEEEAE S SRS R T SO R LR ER AL - ML B e — Xk P B S AN, HEEY
HEBE, AT TR E B ERINEE PG EBOARE . MR, SRTFEMGE R, B isa
TS ARG IR 20, SRR I b B S5 8 HI 8 v A2 I ORI i < | R
b, BB, SR, SOFEARRIIER A ELABRRR R RRET @ T fbEE B, AR
FAHIA— s B R R AR A, —[EEES. ANFE BARN, SRR AMENE
BATHRMFR . R, MEHEE 7 OB BRI LN REHE” ) B T = s AR
WEIAE RN e, HWMOAREES, BT 4% “SCH”  (Culture) HIEBERIEHT,
BARIT “BrKzHUE”  (New Space Opera) HJ5E7 o TEiE — T SR EMIE R SR G AR, 7E
B VERMI M B AR, MR BERAEE S MERFTS, Bl X
H1” JBERISIE MR

MYEse i B CRIRES, BI4SCERh M EMEm” | MihAEResiEHe ), Bk
I 7 BT 2 TR [l — e R BRI . EE MR L, P ST s R
FEF N AR EREAR, FESCHAGHIN , WA KR, 2K B ) e A B A R Y A
BEE A A [, OB R AEENAG . “BWEEENEE ©, NAKK
A B AR R IR RS S, S8 SO A AMMERIETR G A T g IR
B E B SRS 8 ARS8 R4 BRSO i N R B ek
W LA BER ) , T A I EAE. W BT CEEER. MMBEfTHE “RRE)
TEEFRT C BREMNEIEER, WRERE AN T ARG AR OB, flm Wk
FEE S ORBCBEEIN R R R, DM H AR AR B Y R T (A A
B “REEE" C.

BESRATAFACAE —Se S AR, SO MR A RIS BRI g B gz, (A
BEMIAE, BEYEH T RO ERAHE, SO BURERE TR BORRR KT
ERR e A EVRE R T e 19944F, fEHUR T «HERERURSR>  «lEITEK>  (The Player
of Games, 1988) . «HEHIEESL (Use of Weapons, 1989) = “CHH” RYI/N2 1%, E

(D Jonathan Coe, “Aiming at a Beast Called ‘Thatcherism’”, Guardian (14" April 2009), Review, p. 15.

(2) Emily Horton, “Literary History of the Decade: The Bomb, Kidnappings and Yuppies: British Fiction in the 1980s”, in Emily Horton,
Philip Tew and Leigh Wilson (eds.), The 1980s: A Decade of Contemporary British Fiction, London: Bloomsbury, 2014, p. 22.

(3@ Michael Cobley, “Eye to Eye: An Interview with lain Banks”, Science Fiction Eye, vol. 2, no. 1 (1990), p. 28

(@ Simone Caroti, The Culture Series of lain M. Banks: A Critical Introduction, Jefferson: McFarland, 2015, p. 13.

(® Krishan Kumar, “The Ends of Utopia”, New Literary History, vol. 41, no. 3 (2010), p. 555.

® James Rundle, “Interview: Tain M. Banks”, SciFiNow, 13" October 2010. https://www.scifinow.co.uk/news/interview-iain-m-banks/,
10" Jan. 2024.

(D Tain M. Banks, The State of the Arts, London: Orbit, 1991, p. 142.

JTain M. Banks, Consider Phlebas, London: Macmillan, 1987, p. 336.

(© Iain M. Banks, Consider Phlebas, p. 87.

Michal Kulbicki, “Iain M. Banks, Ernst Bloch and Utopian Interventions”, Colloquy: Text Theory Critique, no. 17 (2009), p. 40.

@ Sherryl Vint, “Cultural Imperialism and the Ends of Empire: Iain M. Banks’s ‘Look to Windward’”, Journal of the Fantastic in
the Arts, vol. 18, no. 1 (2007), pp. 83-98; Lyu Guangzhao, The Boom & The Boom: Historical Rupture and Political Economy in
Contemporary Chinese and British Science Fiction, Oxford: Peter Lang, 2024, pp. 79-97; BE8)]: <HREIH KB H AR
FEH> U 202387, B55—61H.
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TOHRELR LAER T « UMY ALRC> (A4 Few Notes on the Culture) — 3L, 55— IR RFHIEHIANEH T
B A RKEBERIEBOEN K. TEMAZE, RMERTIGAEAR RS 205 H 8, “BAR
BBk MRS HHMRS” ©, R mm st =, A RN SO 1 A e
P, AREAIGH B B EFRSEE PG OIES ) BEE-MEINEN EEE SR BRI
Ro ME—IKFNFRY, PEr B ek “SCHA” AR IS RRRSIE :
RS, BIVRAREHAE D) —LRBEACH TR, KFLAMET —HEAEA XK

BEIIE AR RH, AFRE, WAREEEANLE, ANAE S M, LRE

R BB, BIEEAM AT ALAAGHEARMIELE, MILZ THEEE s

WEEIR, mBERE, BA—K, ZMETHEAZRAGWFHORBHAR. ©
PR TR LR EI ) BANET ) IEREEIRILIE BRI DT, EPE R A, H804E
RARBIQOFACH], FEve BIFEHH - LHFWHF (Christopher Priest) « M.ATEN - IR H A (M. John
Harrison) « FRYESL « BT (Gwyneth Jones) « S 7% « ErallidF (Stephen Baxter) - %) -
F (Bob Shaw) fEN /&2 SEBIRFZNER 52 3 o B /e B A B SR B 1 52 P, A s sy i A\ e[ S 22
FUBBGE R MM ER” ey, A BT, ARSI B, RZI M
BEARFFR ] RE

= TEHEEXLBURREERE

A NEIMYR, B 5 EGEREFE N e B SO B R R A4 T SR R s SR A AT
WA R S PEAITHEEIPEAEQOSEAUE IR, e 0 T oL BB E 3K - VUK (Lynn Segal) HRHR
“BUih ERAEDNG AR ©0 fEE ], A RBOAR % AR T A0 IR S R RIS, 1A
HEEMATE “BATRIVETER  (capitalist realism) HIFERE:  “MREAR T RAVEE
B H ARG M PR OB R~ ORI TG 0 S iR AW FUMR, (EIE “MARE” IR
Wb, MMBEEEE, AR SRR E T OB TN IR ST . AL S R i i 1Y
T PTEBIRTER, RAGTHRANA OB T, SO RERR ERBRARE R, T AN R P A
) H BB

B YR RS R R AR - WAE T (William Davies) #87%%, Q1R EE 8044 I8 B DI AT
BUR— R 50 s TR TEOR S | ST R ) IR B 2R (combative
neoliberalism) , AREEAEQOFEAY, B L& 1R PLME, SEBIBUARFEE R W as 2 il “ K
FEHHFFE” (normative neoliberalism) o REH) T Bt A A KSR R A BRTO R, — IRE
[, AT WIS, BT R A LR s i AT AR e ©
AR B BORHEFIPE R SO S %87 B i F SRRV RATIA, R G (1 i R 2 T
TR, NI SO BRI e A R @,

BB BRSBTS B RRES AT BN B B R R TBOE ), TR
HUME R SCIG R, B SO B ERERIE AL, JEMAE— SR EHRHIEUM BRI, G5
(D Tain M. Banks, “A Few Notes on the Culture”, rec.arts.sf.written, 1994, http://www.vavatch.co.uk/books/banks/cultnote.htm, 10™ Jan.
® s’gilé‘i(incaid, lain M. Banks, p. 42
(@ Lynne Segal, “Theoretical Afflictions: Poor Rich White Folks Play the Blues”, New Formations, vol. 50, no .1 (2003), p. 142.

(@ Mark Fisher, Capitalist Realism: Is There No Alternative? Winchester: Zero Books, 2009, p. 2. HESR 1990 F I LI TTIG BHBLH ) “ A
BHAL”  (poll tax) B FIE KTk, MR LENGEE, mAMNAREEHME, H W3R AsaEs
1BY, RGN E Y BE LB BOAR, M0 ERKH - #4 (John Major) fR=FMEUNLLNITIE - MK (Tony
B+lair;k PrLE” BURRIUS . BT OEERE B B O SRR R I S B A SO, S I AL A

® Tlff:mg-Chul. The Palliative Society: Pain Today, trans. by Daniel Steuer, London: Polity, 2021, pp. 7-13.

(® William Davies, “The New Neoliberalism”, New Left Review, no. 101 (2016), p. 127
(@ Alan Finlayson, Making Sense of New Labour, London: Lawrence and Wishart, 2003, p. 155.
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B CETFIm R SCGEESE, ABOAREHR BN G mY, K L, SOTEAHEE T
[l SR - FETE (Stuart Hall) %536 B SCHCI 0 8228 pir &) B A ZE BB BE IR, BATE “JEAE2E7 KR
SCAG BT AR AL PR B R S . O H AN B LA SR S, QO AR I S 2 B SCAR AR (B9 AT T Bk
B ORIk A, SO BN BB SO SRR RE Y = A, RA BRI T, B
A SR SO T i A AR EE AR, LS MREE R TTIRl . 19924F, TEMEEBUMRI R IHER) T, &
B SO SR B BUM TR REME RSB T TR, “BISIEER”  (Department of National Heritage,
DNH) [ER oy, MAEEY 2 FRAEZMIRBIEA, E5R UM TBUE B BUk
HiE A SRRl DA A BOE I 3 B A8 JT T8, A s Al el i

Wit — 2, SR BRSO G AE SE B M B AR BE A M B “BUAR B (political
autonomy) M#FE EEOARFIVE, EAETERAERR T, AL o0 52 2 B 58 2 B 1Y 2=
W, BEEHAN LR AR P A Y RO, AR, A AR R A A R B R
BRI BRI SO RS, DU S 2 B, A5 s TS m A, S, SRSt
JRE S BB ARG - I SOBRINTRE (Roger Luckhurst) B & ANii:  “BIGOEEMRE S &8, B HE
BB, SO R BOARE IR gL, IR B8 S AE WS A ST, @
AR, 90AFAC LASK Dol i A SC AU B T W e % (mainstreaming) , 80
ERCEAERIBOE “HHINE" AR B b AR ‘RN (conformities) , 4K
A RO SO G BB i A R D R SE R R AR FE A B 58, AR TG T B IR AR 45 3

19974, A AHTATH T EBUMN & TR “BIZGEER” 5 SMANERNRTF 1R, KHHE
ram s U AR EEEFER”  (Department of Culture, Media and Sport, DCMS) , {HE
HEIRI R, REEBMAESCA “518” T TH AIHE I aAS DLOR BE 2% Al e SE ST ) Th 5 1 A o 26 S
BEo ANMLIRIE N, TEEISCERAIEMAR T —UOEE IR DARAT R ARRY A
Jeni”  (Cool Britannia) JHEIREAS B RR ST A FLEIR S B A ZIAR ED R, B A 5
AEERT L FEITE TR RSO . R T A RS R, S A SOk B LA A
KA A R RS SEOTS ,  CAMAE R S A0 A BT A R 1 ) I AR R 5 A T 35 ) Pt v A 2
ar, R AA L -MERERE . BRI, BMA GBI A 90 F AL S BUR 2 1E
A% “SBl” (spectacle) , JEMEZBIRAALF . “WEATIHUBEE” BIREEMELEK “AR”
(Oasis) 1570 /f>SHE M SO & EERURR, 1% B BTS2 K BN BOA B —FB5> . 199747
H, “#IN” ENEFERT - RIS (Noel Gallagher) fEREEEMZ BRI R, BBt ci
RSB B A G R S A

FERESUHF 2 B - 7SR (Kate Oakley) A, BIFEEMH SN HEE" ik
T ORI AR A, A R AR I S TR AR AL, SRR I SRR AR, TSR SO

(D Roderick Arthur William Rhodes, “The New Governance: Governing without Government”, Political Studies, vol. 44, no .4 (1996), p.
659.

(@ Stuart Hall, “The Centrality of Culture: Notes on the Cultural Revolutions of our Time”, in Kenneth Thompson (ed.), Media and
Cultural Regulation, London: Sage, 1997, pp. 208-38. fEFERT (Stuart Hall) A2K, WUIF R Bt i Rg3%"

(authoritarian populism) , WHM “WZ AR (ordinary people) HIUH, HRGHBEER S Cib” Lonighe. SRR

JE b, WU Fr LR A SRR, OB RS =i, AR IR MR SRS Sy
worl o AL H TR, A EREE IR BRI ERR TR, AR ZRENSRE N, R ORCR H T
A TS SR R AEBOSE A E A VI oy B TR 1Y, LA ER R 20 BR AR 22 BLAL Y BORAS IR, (8 BRI > 15 iy 1) v i
BEHOAERTRA N, SAFEINE SR ASUEES, BB ANEA. Also see Emily Horton, “Literary History of the
Decade: The Bomb, Kidnappings and Yuppies: British Fiction in the 1980s”, p. 26; Alexandre Campsie, “‘Socialism will never be the
same again’: Reimagining British left-wing ideas for the ‘New Times’”, Contemporary British History, vol. 31, no. 2 (2017), p. 174.

(3 Andrew Taylor, ““Arm’s Length but Hands On’. Mapping the New Governance: The Department of National Heritage and Cultural
Politics in Britain”, Public Administration, vol. 75, no. 3 (1997), p. 442.

(@ Roger Luckhurst, “Cultural Governance, p. 419.

(® Aleks Sierz, “Cool Britannia? ‘In-Yer-Face’ Writing in the British Theatre Today”, New Theatre Quarterly, vol. 14, no. 4 (1998), pp.
324-33.
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AT S HEHE — BUREE AR R R - FRAMS A BAE H A U BRI, T ELpR
T Ve SEEAE, RwRS I ERA CHAEED HE A S, SRR R R
BT fE— SRR SO E R, SRR SRR s s FELT
HERBIZ A, IR T80OFAABEZE KT HRIZHYE, |BAREMHFARE “fRataEmts
7 BB WG BARZIVER — B LSRR &AL, “BHLISCERA GBS AT H B2
THEAR A, 7 CRME” (de-differentiation) F1 WAL FEIEZ ANEARH IR R A
7 @, M —mEIEG BT ©, HPEEEN M (alterity) Z90%E A B SCIL
PEAt T EEAS 0 BB A

AN, fREEEAAR, BHEFEERL) SRR B B R SUBOAR R  AEiE
HRERZ N PR IR ED . — B LK, SR TSR E AT R SR A
Al «EEW >  (Net Book Agreement, NBA) o Zik B 1A 19004F, 5 7EH i [E &,
AR BT, PR/ NRU 37 75 s R B T AR T A AR R T RINRE,  «EMEE
e BN TE, REAAMER RIS ZERTE, PREIRGEEE . ST E RN IR I AT
o i 2 T 45 R (A S0 T T (S A B LE i A o AT, EAQOFER AR, 15— bk BH AR THI Ik
WA 2 LR P A BTG SRR,  GREERE ARAE T EEEN, R TIHE
H AR E F T N 19974, AERALESER . Bl EEENEAT, «F
B> RAPER, BEHEEAN T N E B R a A, SBERA DMRIE T 55K
H RN, FTHTRS UR MEE 5 Wi, R TR T TR A T 2 (M A T i
Z WIS, TR 72 R ) A A s (R 2 B e EE AR o BRLIG[RJIRE o Rpckk i [ E 4 7 B 22 W
& MIGETEE PR E. B8R T HBATERN TSN, DU AR
(BkLI FF£I/NEEE) WO, SR5E, RIS, DARAT AR SR AL R i e i R R
SRR AR Dy AR KR ] R

TEERAE ST, HSIRYEsk - IReHE “FAZIER” S L8 S BOGTR T E#

B HREGTESEAE S . 20014, B L8RS PR B EES R, fTE - MAmh
LA E Sl . (BRI, AR RER T «<FBE%E>»  (Bold as Love, 2001) -
CHPZ > (Castles Made of Sand, 2002) « «<TREAREY  (Midnight Lamp, 2003) <&
FEBER>  (Band of Gypsys, 2005) Fil CEMIK&>» (Rainbow Bridge, 2006) , F:FEIME, « BEn
Yy FRA), Hp R SRS MR AT Ok - FEE T (Jimi Hendrix) (9204
TE20 X060 ARAR T, 70 L v S IR K 19958 22 05 5 DA AOEE ORI W, TR 3k 55 S84 44 ik
— IR, AR AN “60 AR R #”  (the sixties Zeitgeist) MIREL, ) AR (HIE S [ 2l
(anti-establishment) ~ SZHi%E (anti-conformity) HIBIAFK®.

TERRAERRIEB A AR, &0 F AR LAS I B SOt Hh i R BRI R TR A —— “BE B Jean” J&E
Bt «<HHINEY RVMWEG =M E AR - BT (Ax Preston)  FERT - 3
%5 (Sage Pender) FNAEELHE (Fiorinda) [FIERULEHIRLET, [HEL “BIHI”  (Blur) «  “&EM7
R RAE90AEAL TSR R B2 P RYZEGBORNE MG AT 2% SR BUR I SO BUE BT
WA , T AR i 4 B A T A PUA N PR S A T ik, $2th — MR Ed e - SE BT (William
Morris) ~ “EEE " (artisanal socialism) LAY SFEFSMEAE — & “Megstl T RERSHE

(D Kate Oakley, “Not so cool Britannia: The Role of the Creative Industries in Economic Development”, International Journal of
Cultural Studies, vol. 7, no. 1 (2004), p. 76.

(@ Roger Luckhurst, “Cultural Governance, p. 423.
(3 See Michel Foucault, “Of Other Spaces”, trans. by Jay Miskowiec, Diacritics, vol. 16, no. 1 (1986), pp. 22-27.

(@) See Michael A. Utton, “Books Are Not Different After All: Observations on the Formal Ending of the Net Book Agreement in the
UK?”, International Journal of the Economics of Business, vol. 7, no .1 (2000): pp. 120-24.

(B Charles R. Cross, Room Full of Mirrors: A Biography of Jimi Hendrix, New York: Hyperion, 2005, p. 272.
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7V AR S A RS T RITEREE” O SRS, HIENRERZ
PR RV BOGHER, T —MAERSN B , —HIEZ “BE”  (Grail) B
(PGS — B HRL T E T 183 (Fredric Jameson) ¥ “ BEIARE” HRFma®,

R, (A RAE. BFJEN. AMRSIEIRERY b, IR 2 #2010 R LK
GERHT E T FRIHE R BUE A E A E . BT HSOAUR LA, P LR 2
7 BEARRESWN ST AR, MMp) 2 E (book of dreams) %Ak T B RH Ik
(Argos) ZZEHPE T A8, WHRFBIERRE ‘G a2 .
T8 — B B 2 U BOR IR, TR EE A {1 HE RE AN 2 Y SO L T E S A E A R B T =
gz, MM E R EERE A AE R REBNLIR . HILHEE, SBT3 REEER (James
Lovegrove) {EMBHIFIIRGENE <A HEY  (Days, 1997) WzlE 7 —HEAA . MHARER
AT EAM (Universal Provider) - “8438%, WA, EE M4 “—#H2IERP &R
A ERAE E E AR R AR B AIH S A, DA 20 AL R AR E BOAREHE T BB IR
TERWRZEEE N E S WA SR SR S R AR

/NEEHR R B NME AT DARAE N PTRR 2 W, SERERC NI B E NP R TR B
it A — R T G, EREGRE O 2R 52 B 526 (the Day Brothers) o
WA A BRI BRI, DA EAWATAN, BN e B R e EE R, FA
HfE RS TR LA, Btk B, SRR, YRR ITINEE | AR ER
FEEEEEE RN BASEAET. AEENE, P EENE B0 % (%8, iS50
JEEE RE S IH (R RS, tLREAT AR Z B AR . H804EAURE, PEREEHT H H 32 Fe AR
BB AR R R B, SRR E O R AR HARE R R HET
BEATE LY B B A e BB KR 554k, BT A =2 B B {18 N 2 e i 35588 432 T A 1) B iy A
[FIRS . (5 H-REEBE R T TP IEAFSE, A (S R (credit scoring) BET Y < Rl FH I
ik AiE B R BISFFIN , BLEEE T AR S e M BOA Y. “RMTEA R —
U1, T BRRMFAR R B, SORB A S B AHR BHBFEE, R8T,
—EFTE” ©. EWIMBLBNR, FiEmET, WE 77 BE T MEE TR e
B, MYBEEAAFERR AL, TERM T REM RSB (vision of affluence) , W FHAR
B BOSEE % 2 LA,

B MR E B SCHBGRERE T, MY 2GR B 5P AE T, MrEmEE
AT S BLEW AT A A “PEBI T 3R (grotesque realism) |, FRZSSEHR - ORHFHESE “Hr
ERE”  (New Weird) 1EZRHMHIME ST, 7620004, KEBHEHIR T <Mt £ #HE3E>  (Perdido
Street Station) |, BUBEBERN «HJE» F <S> (fron Council, 2004) H:FEHMN, «EH—
Pk (Bas-Lag) —#FH» o #ZRVNH, KRHBHE DM B EEAS, 2055 T — (18] 22 el 7 1Y) i A9 30 T 0

(@ Gwyneth Jones, Castles Made of Sand, London: Gollancz, 2002, p. 140.

(@ Gwyneth Jones, Bold as Love, London: Gollancz, 2001, p. 82.

(@ Gwyneth Jones, Castles Made of Sand, p. 213

(@ Fredric Jameson, Postmodernism, or The Cultural Logic of Late Capitalism, London: Verso, 1991, p. 159.

® Alison J. Clarke, “Window Shopping at Home: Classifieds, Catalogues and New Consumer Skills”, Material Cultures: Why Some
Things Matter, in Daniel Miller (ed.), London: UCL Press, 1998, p. 89.

(® James Lovegrove, Days, London: Phoenix House, 1997, p. 24.
(@ James Lovegrove, Days, p. 20.

Elaine Kempson and Claire Whyley. Kept Out or Opted Out? Understanding and Combating Financial Exclusion, Bristol: The Policy
Press, 1999, p. 22.

(© James Lovegrove, Days, p. 222.

Lyu Guangzhao. “From a Pin to an Elephant: Politics of Consumption and the Debordian Spectacle in James Lovegrove’s Days”,
Critique: Studies in Contemporary Fiction, vol. 65, no.3 (2024): 548-62.

@D China Miéville, “Symposium: Marxism and Fantasy. Editorial Introduction”, p. 42.
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TSR (New Crobuzon) , 2578 AJHELIE N BHRE A S & A AE A A AL & B AR TG 7=, Ak
TERBEE SO BT M M R ERZIRISR T, B R b Ah  H 904F A LA
AR AH A Z A SRS RPEY . e <2 EuEy B R TR E 24N, B
SEIEAT SRR I E R fE: A ABUER “9EAN”  (xenian) , AimaEEHHEELEFRA
Wk, A NS A — R S S T, AR A R A [FRAE O, — R R AR SR A R I B
AfEHE — &M (slake-moth) o

2K, KERAE B R RoE A2 ) E/EmPER T “IRINE” 15— K B Rt
B%. ANMEHET, RN AR ER SR ERY R s A, T LR
(mmmw)ﬁ@ﬁ(mme)@%ﬁ%%%%iﬁ”®,&%%Aﬁ%%ﬁﬁﬁ%o%ﬁﬁ
WIHA, HEM B o W R VRS MEE il ARy EORERAE L 28 sy i 0 b i 28 T Y S A
FEZE . A, EREAAIE B AR E Y TR E B R A, T AR S AT AE A B A A
PE7 TR R T R TR RS TR R B AR TR L
AR “EATREY” ©o FERIHEET, R G EH w1 2 S e (0 THIR , AR B
e, BEEEROWEIRM (territorialised) (AR, A AR 2R “GiE”
(Weaver) sREH), FUAHANEBRMEZM A EREE L 07, B4 N\ FE 3 i AN AL E A B
B AREABARIE® , FIRs—UIRE A AV RE AR, FEREMIZEAY “PIEMEFE”  (plane of
immanence) ©, A"ELIFRESIBKHUHT ST AT SR A0 B L, 3B T B B 904 AR LA S I A5 1 1Y B
R ARSI -

AGEE | FFRARVIEES

16 il 2 AEuly fEE iy o, RESHEZIE T — (L FEEOK T30/ (Shekel) , A
AT IS A S, AR I A S A R BT, A SCE - TR R AR A T
£ (Swollen Ocean) < LML (Armada) , MbE5A M4 & RIMEMREENE, A A \fEiEE
A, LRATEFEEEFIEE. SHRAFEPAEEH, MG RkIE K
IR, SRR MM EEER, fMeRASE" B, SemEsig cFisxfE 5L
¥, BREESREY . “WOMIRIEME, EEMRISEEAMN, BT S A R R T R,
TF QA R AR H i AT R A ESRSAIR . 15 R —FEEFERAIE L. MAE, RUILLME, Mg rE
T ARATRERITIA o~ PSRRI LB RN, EERIR A E &t 3 e AR T A S
—Bk, BEAE, AR, fESCRESUIGE P RS — I A AT RRER . S BRI R
SOAEA I B Rk 7 TR ZE B A s BIELAM PRp o Y SC BRGSO D) A = 3 ] — IRAE K, e S &
TG T, BBIR R EF AR ZE MR BORTERE. (R RS maRek, BHZISCRAE0FAR
PRSI AR AT RS, CREE B B BOeHEINE, Do), BigE20t
ACRBOAR R TR Y S FE RS

THFE B, 15— R i I ) e B A A LARE . 200048 FK R, ZAE& - EURFEIME <R
oy PRIRERIE: A THORIHE. 2558, 4% - KJE (John Meaney) F1ER, HAIKRA

@ Lyu Guangzhao, The Boom & The Boom: Historical Rupture and Political Economy in Contemporary Chinese and British Science
Fiction, pp. 148-51.

(@ China Miéville, Perdido Street Station, London: Pan Macmillan, 2000, p. 457.

® HESI: <SR - ORAAE <l ATy PR R A OMESCERERERI Y 2022451, SB45H.

(@) Steven Shaviro. Connected, or What It Means to Live in the Network Society, Minneapolis: University of Minnesota Press, 2003, pp.
168-71.

® PES: ERE SRMPEAL RN I A ELIRARY> | S5184—93F .

(® Rahime Cokay Nebioglu. Deleuze and the Schizoanalysis of Dystopia, Cham, Switzerland: Palgrave Macmillan, 2020, pp. 93-133.

(@ China Miéville, The Scar, 2002, London: Pan Books, 2011, pp. 177-78.
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B BB LT 5 2B S R - At MRS ] B AR SR R LR, Al B R I AR T =
EEAES M EEEA W EESFERE SRR REE 7 YRR, BlAEE
FEEI — RS . AFER, R RS2 A4S0 E - C. whi i AEM «2001: K255

(2001: A Space Odyssey, 1968) 2247 1%y “2001: SLE{RIZJEEH"  (2001: A Celebration of
British SF) HIEfrarit, WiSaE2 0w - Ok, miiess - i & - B8 mEmatE
FEHRT EHHEC. WEE AR, SEMEAEE Tl E T2 EP T AR R R LI, 7R
&, G GBIEy PRIETETE BRI OCT, REIRHZIRA T BRSNS,
AR TS LAY 72 38 R

(HEL MR, 2EHMBTED], HRERZIEF TR, BT E FBORE MR, &

— AW ERS N R . BAE20024F, MARILIEEH R - Conhiy e ERE R - £ oliE

(Paul Kincaid) ARBIHAEH, H21ML2 %,  “TEEIRMLIH AT BIBOE AR K , 78 H TR A8
FARZ T, REEE WA B R R AR S A — IR TR A BRI ©. &8l
E—FERGE, MESRTE2005 FEAS R R SR LI & RO T SR AE SIS o, S BIRMLME B G2, /1
BT ER R/ NSRS AT AR 4, (S AR A B R BB % . 1tE,
TR BOUARRG R AR A TR TSR, MG BT AATBUM YA TR BT B
fed ot Bas RS “BEIPER A 38" (Punitive Neoliberalism) ', #5532 BTE AL €%
A, I R BORE BT R EGA . YERIBORBERIREGG, B es OB — i AR B 2 O RO R
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